Americans, and a man and woman of mixed 'racial' background. As described by Johan Maurits and contemporaries in Brazil, the four images of Amerindians display a 'Tapuya' (usually identified as Tarairiu) man and woman (figs. 4, 5) and a 'Brazilian' (usually identified as Tupinamba) man and woman (figs. 6,7). The 'mixed race' pair includes a mulatto man (in this case, the offspring of a European man and a black woman) and a mestizo woman ( figs. 8, 9 ). This last figure ean be identified as a mameluea, the offspring of a European man and a Tupinamba woman. This series of paintings is in the collection of the Nationalmuseet in Copenhagen, and it includes Eckhout's only signed and dated works.5 Other paintings in the Nationalmuseet's collection, including 1àpuya Dance and twelve Brazilian stilllifes, are also attributed to Eckhout. These works, along with the ethnographic portraits and the lost painting Johan Maurits with Brazilians, most likely formed a unified pictorial cycle for display in Vrijburg. Given Eckhout's status as one of the first trained European painters in the New World, interpretive emphasis has long been placed on his images of Amerindians, with the result that the other figures in his ethnographic series have been relatively understudied in comparison. In particular, there has been surprisingly linIe
